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Khalid Javed Yousfi (legendary Calligrapher)  
President at Calligraphers Association of Pakistan, most senior & world famous Calligrapher  

 



Aslam Kiratpori (Calligrapher)  
President at Urdu Calligraphers Association of India 

œǰĂǎǗƬÝĻśƶǊĭ 
 ċŅĈȀŕ
ĈǇÝĲĭÝŃĂƴĈȀİÝĽİıĭÝăŧÝŇĂƴǋĭÝÞÝăŧÝŉǕǆÝŃǶÝĂȋƏ

ĊǜÝľŇĉƩÝĊŅĀȀŃĊƴǈÝ
Ĉ
ŶĭāȋÝřǫǣÝĂǼÝŗƮÝăŧÝŃĊƧŕăǌÝĲŃƶǂĭÝĂžƱÝ

Ĉ
ƒ
Ĉ
ǁÝŽƿāǛăŧÝċŅĈȀŕ

ĈǇÝĊĮıŕǑĀǁŕ
ĈǂÝĊńǙĀǛÝīĭÝ£ŃĉƩŃƱ 

ÝĲĭÝŕǈÝĽİıĭÝĀȐĽÝŀċĀȋÝŞÝĀńǃÝŷÝĲĭÝăŧÝřăǧıÝŒāƨÝňǈÝśƱÝŃƳŇĈƧŃǶÝŘ
ĊǛŃƩÝţÝļŕ

ĈǁŃĀƧ
ĈıÝŗĊƴĈǇŃĂƧÝ
Ċ
ŹĊȋÝĻŃƾĊǛÝŷÝŃĂƴĈȀİÝÝĈļŃĀƧ

ĈıÝĽİıĭÝĀį¤ÞŸŕăǌÝĀȐŕ
ĊǎǋÝıĽĈƈÝĶƉÝŷ

ŕǊĭĽÝ
Ĉ
ŜłÝāȋÝ

ċȋŕĂǎāȁƾǣÝŕǈÝŎĂǎǗƹ
Ċȁƶ
ĈǁÝċŅĈȀŕ
ĈǇÝŒƪĭÝţÝļÝĊĮĭıÝÝĈļİÝŷÝŷÝĲĭÝĈũĝȀĭÝāĮ¤ÞĂũ

ČȁćƲŃāƨÝŃĈƧŕăǌÝŇĈƴǋÝÝĈļŃƶǂĭÝŃǶÝÝĈļĭÝŕǈÝļŕǊĭĽÝĽİıĭÝÞăŧÝŒƱŃĉƩÝĊńĈǎǏǦ

ÝĂžƿǈÝĂžƿǈÝřǵĀǛÝőĈƴ
ĈȀňǈÝıĽĭÝĂžăƲÝāŪ

ĈǜĽĭÝ
Ĉ
ŹÝŃǶÝĈĴŃĈƺǊĭÝŘāǪȔÝţÝċŅĈȀŕ

ĈǇÝāȋÝıŖȃÝĳŃĈƨÝŔĂȀňǈÝ
ĉĉȌ ŕǈÝŷÝ

Ĉ
ŜŃĈƴĀȀÝĊĮıŕǑĀǁŕ

ĈǂÝřǵĀǛÝıĽĭÝňǈÝŒāƨÝŤ¤ÝŕǈÝċŅ
ĈȀŕ
ĈǇ

Ę ŖȅǏǦÝľİŃĂƧ
Ĉı ÝÝÝÞÝ

Č
ŜŃƱĈƋÝĺŕĀǎ

ĊǇÝŕǈÝļŖĉȂĽŃǶÝŷÝĊĮĭĈƑǂÝāĮ¤ÝīĭÝ
Ĉ
ŜÝāĮ¤ÝăŧÝŃĂƴǈÝĻŃǶÝľĬǡÝĊńǙĀǛÝūĞǁĽÝÞăŧÝ

Ċ
ŶŕăǌÝ  .............
ŀıŕā
ĊǿňǈÝœǲƩĭ 

Abu Bakar Sidique (Calligrapher)  
well-known calligrapher from Karachi 

œǰĂǎǗƬÝĻśƶǊĭ 
ÝĶƈÝăŧÝĂžƿ

ĈǛÝŞÝĀĮŃƶǂÝţÝċŅĈȀāȋÝĂǼÝŗƮÝŃĂƧŃĊƴĀȀÝŵĜǪǦÝ
Ĉ
ŜÝāĮ¤ÝŕĀǂÝıĽĭÝăŧÝŃĂƴǈÝıŃĂƴĊȀÝċŅĈȀŕ

ĈǇÝ
Ĉ
ŜÝāĮ¤ÝĂũǊÝţÝŇƷ

ĊǔǋÝŉĀǂÝĀńǂŃƪÝÝĈļŃĉƶĂǁĈİÝ
Č
ŶŃǀĀǛ

ÝūĞȁĄƨÝĂžăƲÝūĞǁĭÝĈĴŃĈƺǊĭÝŘāǪȔÝăŧÝ
ĉĲĽŃǶÝřǵāǝĭÝřăǧÝĊńǙĀǛÝĂǼÝŕ

ĊǁÝŞÝĀĮŃƶǂÝĲĭÝŕ
ĊǁÝŃǸŕăǌÝĺŃƾǮ

ĊȁƩĭÝřăǧÝĂžƱÝŒ
ČƧŃĀƧŕǋÝıĽĭÝ

ċȋŕĂǎāȁƾǣϋ Ăžƿ
ĈǛÝÞıŃƿĀǛÞÝƖ

ĉǞÝ(ÝĈĴŃĈƺǊĭÝÝĈļĭ
ÝŃǸŕăǌÝĲŃƶǂĭÝıĭŕǉÝĉĲŕ

ĈǂÝĭċĀȋÝŕǈÝļŕǉŕǊÝøŁŕăǌÝĊũǕǊÝĀņǫĂȁƱÝāȋÝĀƏ
ĈǩĂȁƶǋÝŃĂƧÝŐĀƴȅĂȁ

ĈƭÝıĽĭÝăŧÝŃǀāǝĭÝĊńǙĀǛÝċŅĈȀŕ
ĈǇÝĻŃƾĊǛÝīĬǪȓĭÝ

Ċ
ŹŃĀƧÝăŧÝĂžƿ

ĈǛÝȑŕ
ĊǇÝŃċƴǊĭÝāŪď
ĈƘÝţÝľÝĂžƱ

ÝŋĈǂÝţÝĀņĂǩāȁ
ĈƧĭÝäÝøŁ¤Ý

Ĉ
ƒ
Ĉ
ǁÝŋĈǂÝŃǶÝřăǧÝāĮ¤ÝĂžƱÝļŕǊŃƩıÝıĽĭÝļŕĀǁŃ

ĊƴǈÝŗƼĀƨÝăƍÝŗƮŃĊƧÝĂž
ČƧŃĈƴĀȀÝřǵĀǛÝįƉÝŷÝĀņĂāƘÝÝĈļĭÝŞĭÝŗƮÝĂǼÝŇĂƧĈƌÝäÝŸŕăǌÝřǵĀǛÝ

Č
ŶŃ
Ĉ
ƴĉȂ¤ÝŞÝŋĈǂÝıĽĭ

ÞŃǸŕăǌÝĊƅǙĀǛÝĀȐıİÝıĭĈăƍÝĂǼÝŕ
ĊǁÝŞ 

 ĈĂžƱ¤ÝÞÝøŁŃƱ
ĈƋÝŃƸǆÝŎĂǎ

ĈǇŕ
ĊǁÝŷÝ
Ĉ
ŜňǈÝĻŃǶÝŇĂƧĈƌÝāȋÝĲĭÝıĽĭÝøŁŃƱ

ĈƋÝĺŕĀǎ
ĊǇÝŕǈÝĉĲĽŃǶÝĲĭÝŷÝļŕǉŕǊÝāĮ¤ÝĸŃāƧÝīĭ 

ÝÝĴŃƸĈǂÝäÝŎĂǁŇƪňǕĀȀŕĀǁĭÝĬǪǦ
řāǝĭňǈ  

Sajjad Khalid (Calligrapher)  
famous Artist & Calligrapher of Pakistan 

äœǰĂǎǗƬÝĻśƶǊĭ 

ÝŀĽŃĂƴĈȀİÝŃǶÝ
ĉĉȌ ŕǈÝĲĭÝŗƮÝļŕăǌÝŃĊƴǚǣıÝĂž

ČƧŃĈƴǘĊǛÝŐĂƴĈȀÝřǵĀǛÝ
ČũǊÝţÝāĮ¤ÝŘĊǛŃƩÝţÝŃƬİÝŷÝ

Ċ
ŹĊȋÝŷÝĲĭÝĂžƱÝıĽĭÝăŧÝċŅ

ĈȀŕ
ĈǇÝĽİıĭÝľŇĂƧŇĈƴȅāǁÝĭĂƅǋÝŎĂǎǗƹ

Ċȁƶ
ĈǁÝƖǦ

ÝřĈǩ
ĉȂŃāƨÝřăǧĽÝĂžƱÝĲĭÝÞăŧÝĊńǃıİÝĊńǐ

ĉȅ
ĈǁÝŷÝĈĴŃĈƺǊĭÝĽÝĶĽňǂÝıŇĈƧĭÝţÝƒǃÝÞűưÝŵĝǝĭÝĊńǙĀǛÝľĽÝĂžăƲÝĀŪďǩǚĀǛÝ

Ĉ
ŜÝāĮ¤Ý

Ĉ
Ŝŕǘ
ĈǛÝİŇƬÝĽİÝŕĀǂÞāŪ

ĈǩǙąǛÝřǵĀǛÝľŇČƧŃĈƭ
ÝÞăŧÝ
Ċ
ŶŃĀƨÝ
Č
ŶŃāƧÝĂžƱÝŎĂǎǗƹ

Ċȁƶ
ĈǁÝƖǦÝŒ
ĈƴĀǂıĽĭÝŕĀǂÝ

Č
ŶŕăǌÝĲŖȅǏǦ470ÝŇĂƧĈƌÝĂžƱÝŒĀƴ

Ċǔ
ĊȁƶǋÝăŧÝŇĂƴǋĭÝÞăŧÝ

ĉĉȌ ŕǈÝĀĮŃĂƴǋŃǶÝŐĂƧĭÝĂǼÝŘĊǛŃƩÝţÝĺŃǷĉǃĭÝřǟŕǑ
ĈǂÝ

ÝÞŤÝļŕăǌÝĊŅĀȀŃĉƧÝĊĮŕ
ĊǇÝŻĂƴ
ĈȁƻĊƧÝŷÝĲĭÝıŃ

Ċ
ƴĈǇıÝıĽĭÝĈČȋŃƩÝŃǶÝĲĭÝÞŸÝļŕăǌÝŒƱŃĉƩÝřǵĀǛÝĺŃǷĉǃĭ



ÝĈũǚǣıÝľŇĈƧĈıÝŕǈÝĈŔ
ĈǇÝţÝřǦĭňǉÝñŇưĭĽÝţÝāĮ¤ÝĂǼÝıĽĭÝŃǸÝŲƱÝĻŃƬÝñĺŕĀǎ

ĊǇÝŞĭÝăŧÝŇĂƴǋĭÝÞăŧÝļĽ
ĈıŕǋÝĂǼĽĭ
ĈıÝıĽĭÝĊńǃıİÝÝĈļĭĈĂƅǋÝŃǶÝĲĭÝČũǊÝţÝĈ

Ċ
žƱÝĽİıĭ

ÝĭŕăǌÝŃĊƧŕăǌÝİĭĈı¤ÝŞÝŎĂǎǗƹ
Ċȁƶ
ĈǁÝŀıŕ
ĈǁÝŕǈÝŉ
ċȁČƧŃƩÝĀŅĂȀĽÝĽİıĭÝŷÝļŖȂĀȋÝľŇĈƴ

ČȀ¤ÝŞÝıŕǑ
ĊǁÝñœ
ĉǫāǂÝļŕĂǁÝÞŃǸÝăŧıÝŃĊƴĈȁĀƧÝŗƹĂǁıĈİÝŃǶÝ

Ĉ
ŜśĂƴǚāǛÝŕǈÝ

ĈŊĂǎ
ĈǇÝţÝÝĈļĭÝıĽĭ
ÞļŕăǌÝŃĊƴǚǰĂȀİ 

ÝĲĭÝŁňǈÝīĭÝÞĂũ
ČȁćƲŃāƨÝŃĈƧŕăǌÝőưĭÝċŅĈȀŕ

ĈǇÝŃǶÝŎĂǎǗƹ
Ċȁƶ
ĈǁÝŽĀƨÝĂžƱÝ

Č
ŜĭıÝŀĂƅǋÝÞăŧÝőĈƴ

ĊȀÝìŃĊƴĀȁƶ
ĈǁÝÝĈļĭĈĂƅǋÝŃǶÝĲĭÝČũǊÝţÝļŕĂǎ

ĈǂƇÝŗĉƩÝŃĂƧÝŎĂǎǗƹ
Ċȁƶ
ĈǁÝŽĀƨ

ÞŰƩÝŕăǌÝĊȋÝŇĈƴǗĀƧÝřǵĀǛÝıŃĂƴǓǋÝřǦŕǘǡÝŃǶÝŋĈǂÝţÝŒ
ČƧŃƩıÝıĽĭÝĀńĊǎǈÝäĊĮĭıŃĀƴĈǂĭÝŗƮŃĊƧÝ

Č
Ŝ¤ÝĈũǋŃƩÝĉ

ĉ
Ȍ ŕǈÝľŇĂƴĀǏ

ĈƚÝ
Č
ŶŕǈÝřǵĀǛÝĂžƱÝŲƶǗƩ 

ŊǗ
ĈƵǦ 

ŇưŃĈƨÝİŃĀƵǞ 

Dr. Rehan Ansari (Calligrapher)  
famous Artist & Calligrapher of india, Digital Calligrapher of Faiz nastaliq Font 

œǰĂǎǗƬÝĻśƶǊĭ çÝŵĜǪǦÝÝŃǶÝĲĭÝŗƻĈƧŕĂǎǈÝÞÝļŕăǌÝŃĊƧňǈÝŃƬİÝřǴĂǛÝŁİÝňĀǂĭÝĂžƱÝĊđ ň
Ĉǂ¤ÝĽÝŃĂƴĈȀİÝŃǶÝĲĭÝŕǈÝĀńǃÝāĮ¤ÝīĭÝÞÝăŧÝĭŕăǌÝĻŃǶÝıĭŇĈƧŃĉƩÝĊńǙĀǛÝÝĈļŃĉƶĂǁ

ĈİÝıİĭĀȋ
ÝŘāǪȔÝřǵĀǛÝĊŅ

ĊǇĽÝĲĭÝĻŃǶÝŃǶÝÝĈļĭÝ
Ĉ
ŜÝĂžƱÝÞÝŃǸÝĂũĄǏďƟÝ

ĈĳƊÝĻśƩÝŞÝŕĀǁĭÝÞĂžƻƩÝŁİÝĻŃĀƵ
ĈǜĭÝĻŃǶÝĊƅǙĀǛÝıĽĭÝ

Č
ŶŕǈÝňǈÝŒƱÝĀńǃÝœăǧÝ

ĉ
Ę ŃǶÝÞăŧÝȏıÝĀǼĀƏ

ĊǜÝĈņǲ
ĊƧ

ÝřĈǩǓĂǁÝŃǀĊǛÝŃĊƧňǈÝĊŅĀȀŃĊƴǈÝĂžƱÝĊĮĭıŃĀƴ
ĈǂĭÝĂžƱÝĀńĀǂÝăŧÝŃǀǰĂȀİÝŞÝ

Ĉ
ƒ
Ĉ
ǁÝŷÝĈũǚǰĂǎȂ1986ÝäÝÿŀŇĂƧŇƩÝ

ĈŋĈǇŃƨÝĂžƱÝļŖȅĂǁŕ
ĈȁĉƩŕ
ĈǂÝţÝÝĈļŃĊƴȅǈŃāƧÝÞÝĲŃāƧÝĲ¤ÝţÝ

ÝĊĮŃĊƭśƱÝřǵĀǛÝŞÝ
Ĉ
Ŝŕǘ
ĈǛÝţÝŋĈǂÝţÝĀńǂŃƪÝßƖǦÝıŃǀĀƟÝřǵĀ

ƟÝŵĜǪǦÝÝĂžƱÝĂžƿ
ĈǛĭÝÞŃǀĊǛÝŃĊƴăǌıÝŃĊƴǚǰĂȀİÝŕǈÝļŕĂǎ

ĈǂƇÝľŃĉƩÝŀıŃĀƴĈǂĭÝ
Č
ŶŕăǌÝřǵǰǊÝŷÝňǖĂȀİÝıĽĭÝŎǏȓĭÝĻĭňǈĭ

ÝÞĈŋĈǇŃƨÝĭŇĈƨÝÞÝĂũǚǣıÝ
Č
ŜŃĈƴĀȀÝŗƸĀǁĭıÝīĭÝĸĭĈňĀǂÝÞÝřǵ

ĊǛÝ
Č
Ŷŕăǌ 

Zuhair Albazi (Typographer)  
Zuhair Albazi Naskh Font & Musa Albazi Naskh Font 

 Yesterday, I got the news that a new character based Nastaliq font prepared by Nasrullah Mehr will be released 
soon for all the Urdu users free of any cost. 
 
Nasrullah Mehr is a well known name in Arabic and Urdu calligraphy, specially his efforts for the improvement of 
Urdu typography spans over several years of continuous struggle and hard work. Urdu users are still very anxiously 
waiting for his unique Mehr Nastaliq font that is a real master-piece of Nastaliq calligraphy.  
 
Nastaliq style is the centre of Urdu calligraphy and typography. The Nastaliq cursive shaping, every letter requiring 
a large number of shape variables for each joint and each position and the Barree Yeh of Urdu makes it extremely 
difficult for font designers to produce proper word shapes according to the Nastaliq calligraphic rules.  
 
The leading font experts around the globe have been continuously trying for the last 2-3 decades to provide some 
easy and simple solution for Nastaliq writing but till yet they have not succeeded. They have to adopt a very long 
way of using thousands and thousands of ligatures to provide good calligraphic shapes in Nastaliq style. 
 
The problem is so complex that till yet there is not a single character based font that can produce satisfying 
Nastaliq calligraphic shapes. The available character based Nastaliq fonts usually produce so weird shapes that 
most of the users avoid using these fonts in their projects.  
 
In this difficult situation, it is really a big news that Mehr-e-Nastaliq Web font is going to be released soon by I.T. 
University Lahore. The font samples clearly demonstrate the proper and beautiful Nastaliq shapes. Its salient 
features of high speed, very small size, support for marks and kashida further clarify that Mehr-e-Nastaliq Web 



font is a huge leap in OT character based Nastaliq typography on computer platform. The only lacking thing in the 
font appears to be the kerning but the designer is assuring the users with a solution soon. 
 
I congratulate the designer for his amazing achievement. Also I personally appreciate I.T. University Lahore for 
taking such a great initiative to encourage the hard work of a unique calligrapher and font designer. Definitely such 
steps will greatly encourage the designers to improve their works and to provide good solutions for Urdu 
typography problems. 
Thanks, 
Muhammad Zuhair Albazi 

 
Aziz Mostafa (Typographer)  
famous typographer from Iran, Developer of many Persian Fonts 

Salam 

All the Best with your Mehr Nastaliq. 

Regards 

Arif Anjum (Typographer)  
Digital Calligrapher and Font Designer, Axis SoftMedia Pvt. Ltd., Mumbai 

Creating a font is mammoth task in the world of Urdu computing. Though, Google, Microsoft and other world 

giants have created Urdu open type character-based fonts, but it does not have the finesse that could appeal to 

the Urdu world. Since, Urdu is majorly written in Nastaliq form, the need for a Lahorean-style Nastaliq open font 

was always felt. bƻǿΣ ǘƘŜ ŀǊǊƛǾŀƭ ƻŦ ΨaŜƘǊ bŀǎǘŀƭƛǉΩ όǿŜō ǾŜǊǎƛƻƴύΣ ŀƴ ƻǇŜƴ ǘȅǇŜ ŎƘŀǊŀŎǘŜǊ-based font, managed to 

quench some thirst. 

ΨaŜƘǊ bŀǎǘŀƭƛǉΩ ǿŀǎ ǊŜŎŜƴǘƭȅ ǊŜƭŜŀǎŜŘ ƛƴ tŀƪƛǎtan. Samples are simply beautiful. Looking at it, it could be said, 

without the fear of being rebutted, that it is, by far, the best Lahorean-style Nastaliq font. Creators have used 

latest technique for developing this font. It is not only necessary but also commendable. Proper work is being done 

on rendering and size, which is commendable. The font is nicely shaped into Lahori Style, which gives an 

impeccable impression the creator/designer/calligrapher of the font. Samples of calligraphy and the actual fonts 

are very close to each other. Definitely, it is a beautiful extension in the existing list of Urdu open type character-

based fonts. 

Arif Anjum Ansari 

Digital Calligrapher and Font Designer, Axis SoftMedia Pvt. Ltd., Mumbai 

ÝĈŔāȀĽĭÝĽİıĭÝřǵĀǛÝ
Ĉ
ŜÝċŅ

ĈǇŖȂĽňǕĂ
ČǿŃƱÝıĽĭÝäŒǸŕǉÝŘĊǛŃƩÝţÝļŕĂǎ

ĈȁāƴǘǣÝċŅĂȀıŕāǁıŃǶÝāȐňǉÝÞăŧÝŗƽƨƌÝŒǷ
ĉǐǋÝŐĂƧĭÝŀıŃĂƴĊȀÝŷÝċŅĈȀŕ

ĈǇÝĂžƱÝŃĂƴĈȀİÝŷÝőĈƴ
ċȀŕĂǎāȁƾǣÝĽİıĭ

ÝŃǶÝřǳǣÝŷÝċŅĈȀŕ
ĈǇÝċƅǕĂȀĂƅǈÝāŅČȀŃċƧÝĈŔāȀĽĭÝŎĂǎǗƹ

Ċȁƶ
ĈǁÝĈıƉÝŀıŕăǌłÝÝıĽĭÝřĈǩĀȀÝĂžƿ

ĈǛÝĊĮŃĀƧÝĈƀĂƴǊäĂžăƲÝŷÝ
ĉŉĂȁāƧÝĊĮŃƱŇĈƨÝř

ĈǩāȀĭÝĂžƱÝŀıŃĂƴĊȀÝŷÝċŅ
ĈȀŕ
ĈǇÝċŇƶĂȁĀƧÝċƅǕĂȀĂƅǈÝāŅČȀŃċƧ

ŎĂǎǗƹ
Ċȁƶ
ĈǁÝƖǦÝĂũǊÝţÝ

Ĉ
ŜňǈÝĭıŕāǁÝŕǈÝřǳǣÝĲĭÝĀĮĭÝÞÝăŧÝȏıÝŃĊƧŕăǌÝĲŃƶǂĭ)ÝÝĈļĉııĽÝĀŅĂȀĽ(ÝÞÝăŧŃǷāǂŕăǌÝĈĂƅǗĂƧıÝŒǷ

ĉǃÝŷÝċŅĈȀŕ
ĈǇÝāŅČȀŃċƧÝĈŔāȀĽĭÝċŇƶĂȁĀƧÝċƅǕĂȀĂƅǈ

ÞĂžăƲÝăŧıÝőưÝĊĮıŕǑĀǁŕ
ĈǂÝřăǧÝĊńǙĀǛÝ

Ĉ
Ŝŕǘ
ĈǛêêÝŎĂǎǗƹ

Ċȁƶ
ĈǁÝƖǦéé ĈıƉÝŎĂǎǗƹ

Ċȁƶ
ĈǁÝŀıŕăǌłÝŗĀƴ

ĉȂśĀƧ ÝŎĂǎǗ
ĈƵĊǜÝÞăŧÝċŅĈȀŕ

ĈǇÝĈŔĂȀĊƅǙĀǛÝŞÝĀńǃÝŃǶÝŐĊƧÝĀĮĭÝāȋÝřǠŃƸ
Ĉǂ

ÝőĈƧıċŇĈƴĂȀıÝāȋÝıŖȃÝĳŃĈƨÞăŧÝōĂǁƓ
ĊǁÝñŒĀƧŃ
ĊƭıĽĭÝŎĀǁŃƸǋÝţÝĊĮıĽ

ĈƈÝľĽÝăŧÝŃĂƴǈÝĺŃƾǮ
ĊȁƩĭÝŃǶÝŐĂƴĈȁƻ

ĊƧÝŇĂƧŇĀƨÝĂžƱÝőĈƴǋĭňǉĽāȋÝŷÝċŅ
ĈȀŕ
ĈǇÝĲĭÝ
Ĉ
ŜÝļĽıŃǶ



Ý
Ĉ
ŜÝÝĈƅČȀĭĈĂȋċİÝıĽĭÝĴŃƸĈǂÝŗƮÝăŧÝŃĊƧŕăǌÝĲŖȅǏǦÝňǈÝŘǰĂȀİÝūĜǂÝÝŃĂƴǉÝłŃƳ

ċİÝŎĀǁŃƸǋÝţÝıŃĂƴǓǋÝţÝřǠŃƸ
ĈǂÝĈıƉÝŀıŕăǌłÝŕǈÝċŅĈȀŕ

ĈǇäÝăŧÝŃĂƴǉÝŃĂƴǈÝĻŃǶÝŃǀāǝĭÝāȋĈ
ČȋŃƩıĽĭ
ıŃƿǦÝ
Č
ŶŃƿĊĈǿĭţÝĊĮĽİıĭÝŗƮÝăŧÝŃ

ĊƴǕǃŃĀƨÝŃƿǈÝāȋÝıŖȃÝř
ĈǩĂȁĊƺĂǁÝÞĂžăƲÝ

ĊũǚǣıÝĊńǗĉƧŃƾǦÝřăǧÝĊńǙĀǛÝ
Ĉ
Ŝŕǘ
ĈǛÝţÝċŅĈȀŕ

ĈǇÝıĽĭÝřǠŃƸĈǂÝÞăŧÝŃĂƴǈÝıŃĂƴĊȀÝŕǈÝċŅĈȀŕ
ĈǇÝŘĊǛŃƩÝ 

ÞăŧÝĭŕăǌÝŗĈƭŃĈƪĭÝĊĮıŕǑĀǁŕ
ĈǂÝřăǧÝĊńǙĀǛÝŐĂƧĭÝĂžƱÝċńǐǊÝŷÝċŅ

ĈȀŕ
ĈǇÝċŇƶĂȁĀƧÝċƅǕĂȀĂƅǈÝāŅČȀŃċƧÝĈŔāȀĽĭ  

ŀıŃƷĈǁĭÝœĀǪ
ĈǜĭÝĶıŃƬ 

 ĈƅČȀĭĈĂȋċİÝċŅĈȀŕ
ĈǇÝäĈƋĭňǖĂǎǗĂƴǈÝŒ

ċƴĂȁĀƵĂǜċİ 

řČǩĀȁƾǦÝäċŇĂƴċȁĂƴǘǥÝċŅĂȀŕĂ
ČǿĭāȋÝŃĂƧċŇĂƴǋÝċŅ

ĈǇŖȂÝŉȅǕĂȀĭ 

 


